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Then...
by Cynthia Franks

SETTING

A farm outside Blair, Nebraska. The playing area is the back 
porch of RHET’s father’s tool shed. It is a bright moonlit 
spring night with a melodic chorus of crickets and an 
occasional soulful bray from a cow. There is an overhang on 
the porch from which a two-seater wooden swing is hung, 
painted green to match the trim. An old bare light bulb, 
which moths find irresistible, dangles above it. Two steps 
lead up to it. At the top of the scene the light is dark.

RHET enters with a whiskey bottle in 
hand. He looks at the tool shed a 
moment. He walks on the porch and tries 
the doorknob. It opens it. He looks 
inside. He closes the door. He looks at 
the swing. He sits on the porch steps. 
He drinks. He takes a crumpled wedding 
invitation out of his pocket and looks 
at it. Laughs. Looks at the swing. He 
gets up. He stands under the light. He 
reaches up and tightens the bulb. It 
comes on. MADELYN in a sparkling prom 
dress all giddy and giggling runs on.

MADELYN
Tag, you’re it!

(MADELYN tags him and ducks 
behind the tool shed. She 
peeks out to see if RHET is 
coming.)

RHET
Madelyn?

MADELYN
You’re not even trying.

RHET
I don’t want to play anymore.

MADELYN
(Removes her shoes.)

I’m getting serious now.

RHET
Let’s sit on the swing.

MADELYN
You can’t catch me.

(Sticks her tongue out.)
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RHET
Okay you asked for it.

(RHET starts around the shed. 
She runs. He doubles back and 
catches her.)

RHET
I got you.

MADELYN
(Puts her hands on his 
shoulders looking at him with 
moonbeams in her eyes.)

I let you catch me.
(She prepares for a kiss. He 
wants to kiss her but he steps 
away.)

I’m glad you wanted to walk home. It’s a beautiful night.

RHET
It is. 

MADELYN
We always want to do the same thing. Like we can read each 
other’s...

RHET
...thoughts.

MADELYN
See.

RHET
Yeah. Let’s sit on the swing.

(MADELYN walks away from the 
porch and looks up at the 
sky.)

MADELYN
The stars, the moon, just the two of us; what a perfect 
night. I’ve dreamed of prom night.

RHET
Me too. Why don’t we sit on the swing?

MADELYN
Ernie and Beth went to the mill.

RHET
He told me they were going. The swing is comfortable.

MADELYN
It’s the first time they’ve been to the mill.
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RHET
I know.

MADELYN
A lot of people go to the mill for the first time on prom 
night.

RHET
Uh huh.

MADELYN
Have you ever been to the mill?

RHET
No. Aren’t your feet hurting?

MADELYN
I’ve been there.

RHET
You have?

MADELYN
Maybe I have.

RHET
Maybe?

MADELYN
You don’t know everything about me.

RHET
Who did you go with?

MADELYN
I’m not telling.

RHET
Okay. My shoes are killing me, why don’t we-

MADELYN
Don’t you want to know?

RHET
You said you weren’t telling.

MADELYN
But don’t you want to know?

RHET
Not if you don’t want to tell me.

(Pause. RHET checks the ring in 
his pocket.)

I need you to sit on the-
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MADELYN
George Beacon.

RHET
George Beacon!

MADELYN
Yes.

RHET
When?

MADELYN
I’m not telling.

RHET
You told me you didn’t see him anymore.

MADELYN
He asked me to the prom you know. Before you did. In fact, 
you waited so long I almost went with him.

RHET
You did?

MADELYN
And he asked me to go to the mill.

RHET
And you went?

MADELYN
No. I didn’t go.

(RHET, relieved, checks the 
ring again.)

But I could of. And I’ve had plenty of other chances.

RHET
I know.

MADELYN
How come you never want to go?

RHET
To the mill?

MADELYN
Yes.

RHET
Why go to the mill when we can...be alone right here.
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MADELYN
Some one has plans.

(MADELYN walks to him pressing 
her body against his. He tries 
not to, but he kisses her. He 
pulls away when the kiss 
becomes too passionate.)

RHET
Let’s sit on the swing.

MADELYN
Are your parents home?

RHET
They never leave.

MADELYN
Are you afraid they’ll come out?

RHET
No, they can sleep through anything. Unless a cow makes the 
wrong noise then my dad will be out here like a shot.

MADELYN
What about Aaron?

RHET
He went to Lincoln.

(Imitates his father.)
‘He’s off lawyering in Lincoln.’ God, I hate it when he says 
that! ‘My son Aaron is off lawyering in Lincoln.’ It’s 
embarrassing. Doesn’t he know how ignorant it sounds?

(MADELYN studies him in the 
moonlight.)

MADELYN
You look very nice in a tux. You should wear them more often.

RHET
Yeah. Next time I cut hay for your father, I’ll rent one.

(MADELYN laughs.)
The swing is very comfortable.

MADELYN
You know...in the moonlight...standing there like that, you 
look like an illustration of Prince Charming I had in a fairy 
tale book when I was a kid.

RHET
Can we sit on the swing now?

MADELYN
I don’t want to sit on the swing!
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RHET
Sit on the swing!

MADELYN
Is something wrong?

RHET
Please?

(MADELYN walks to the swing.)

MADELYN
Where’s the cushion? I don’t want to snag my dress.

RHET
I’ll get it.

(RHET goes in the tool shed. 
MADELYN sits on the swing and 
takes off her panty hose and 
shoves them in her purse.)

MADELYN
Don’t you wonder what Beth and Ernie are doing right now?

(No response.)
Beth says it’s easier the first time if you get drunk. Are 
you planning to get me drunk?

(No response.)
Are you listening to me?

(No response.)

RHET
(Off.)

I can’t find it.
(MADELYN stands. RHET returns.)

MADELYN
I’m afraid I’ll snag my dress.

RHET
You won’t. It’s pretty smooth. Feel it.

MADELYN
I could take it off?

RHET
What?

MADELYN
My dress.

RHET
Just sit.

MADELYN
Would you like it if I took it off?
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